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INEPEBOJIA (HA MATEPHUAJIE HHTEPBbBIO
C KEJIbBBUHOM XAPPUCOM)
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Paccmampusaromes s1361K08ble 0COOEHHOCMU UHMEPSbIO-NOPMPemda,
mpebyoujue 0cobo2o nooxooa k e2o nepegody. Ilpedrazatomesa maxue
npuemvl nepesodd Kaxk UCHONb308AHUE 6HEUWHUX UCHIOUHUKOS, IeKCUYECKOe
dobasnenue u 1o2uuecKoe pazsumue.
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cneyugura nepesooa

INTERVIEW-PORTRAIT AS A SPECIAL TYPE
OF INTERVIEW AND OBJECT OF TRANSLATION
(BY THE MATERIAL OF THE INTERVIEW
WITH CALVIN HARRIS)
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The paper deals with the linguistic features of the portrait interview which
require a special approach to their translation. Such translation methods as
external sources usage, lexical addition and logical development are offered.
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B nocnentee BpeMsi MOKHO HAOIOAATh PACTYIIYIO MOMYISIPHOCTh
TAKOTO THIIA )KYPHAJIUCTCKUX paboT, Kak MHTEPBbIO. Ero moprperHas
(hopma cTaHOBHTCS BCe Oosiee BOCTPEOOBAHHOM, TaK KaK B HAIIIC BPEMsI
3asBUTH O ceOe, TO €CTh CTAaTh MOMYJIAPHBIM, 3aBOCBATH BHUMAHHUE 00IIIe-
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CTBEHHOCTH, CTaJIO 3HAYUTENHHO Jierde. [lopTpeTHoe HHTEPBhIO SBISET-
Cs1 OTHUM M3 CIIOCOOOB B3aMMOJICUCTBHUS C TAKUMH JIFOJIbMU, TIOTPYKESHHSI
B UX BHYTPEHHHI MUP U PACKPBITHS MOTHBOB MX IOCTYNKOB. IHTEpeCHBI
HE TOJIBKO POCCUHCKHE 3HAMEHUTOCTH, HO U 3apyOeKHBIE, CIIeI0BATEIb-
HO, B)KHO PaCKpBITh OCHOBHBIE ACTIEKTHI [IEPEBOJIA ITOTO KaHPA.

Coracno I'B. Kysneroy, A.4. FOposckomy, B.JI. L{Buky, HHTepBbIO —
YKaHP MyOJIUIMCTUKY, MPEICTABIISIONINN COOOW pa3roBOp KypHAJIKCTa
C COLIMAJIBHO 3HAYMMOI1 JIMYHOCTBIO MO aKTyaJIbHBIM Bompocam [2; 86].

ITo onpenenennro M.J. IllocTak, HHTEPBBIO-NOPTPET — TAKOU BU
WHTEPBbBIO, IPH KOTOPOM BCE BHUMAHHE YJIEISETCS TOIBKO HHTEPBBIO-
HpyeMoit InaHOCTH [4; 56].

E.C. lonmruaa 1 M.A. BecHHHA CUHTAIOT, YTO HHTEPBBLIO-TIOPTPET 00-
JlalaeT TpeMsi OCHOBHBIMU (DYHKIIUSIMU: WH(POPMATHBHAS, HIICOJIOTHYE-
cKas, Bo3aercTBytoras. OCHOBY HH()OPMATUBHOM (PYHKIIUH COCTABIISIOT
(akTbl U3 XKU3HU pecrionienTa. Mineonornueckas GyHKLMS POSIBILSICTCS
B pacnpoCTpaHEHUHU LICHHOCTEH M MOPAIBbHBIX OPUEHTHPOB, aKTyaJIbHBIX
JUTs JaHHOTO HCTOPUYECKOTO Neproza. BosnelicTByromas GyHKIus MHTEp-
BBIO OTBEYAET 3a BOBJIEUEHHE ayIUTOPHH, 32 MOSBIEHHUE OIPEIEIEHHOTO
OTHOIIICHUS ayJIUTOPUH K paccMaTpuBaemoit ipoomneme [1; 1109—1111].

[To muenunto E.C. Hlectepkunoit u M.H. HukomnaeBoit 0cHOBHOIA
KAHPOBO-CTHIIUCTHUECKOW OCOOCHHOCTHIO MHTEPBBIO-TIOPTPETA SIB-
nsieTest cyObekTuBHu3anus, 1101 KOTopoil TOHUMAETCsI BO3BMOXHOCTh
TPaHCISAIUH TIOBEACHNS PECITOH/ICHTOB Yepe3 X pedsb. [ epoii cam co3-
JTaeT CBOI 00pa3 It HHTEPBHIO, TAKIM 00pa3oM, IPEICTABIIIET CaMO-
npe3eHTanuio (aBronoprper) [3; 145].

OcHoOBHas 3aJjada MOPTPETHOTO MHTEPBBIO COCTOHUT B PACKPHITHU
JIMYHOCTU UHTEPBBIOMPYEMOTO, B TOM YHCIIE M B KOHTEKCTE €ro npodec-
CHOHAJILHOW ACSTEIILHOCTH, YTO 00YCIIABJIMBACT SI3BIKOBBIE OCOOCHHOCTH
JAHHOTO TUIIA UHTEPBBIO U CTABUT MEpe IEPEBOJUYMKOM 0COObIE 3a/1a4H.

Marepuanom HccieI0BaHus TOCITY KK HHTepBbIo KenpBruHa Xap-
puca OpUTaHCKHM M aMEPUKAaHCKHUM JKypHajaM, IPOBECHHBIC B IIEPH-
o ¢ 2007 mo 2016 rog.

[Tockonbky mpodeccroHa bHas ASSTENHHOCTh MPEICTABICHHOM
JUYHOCTH CBsI3aHA C MY3BIKOH, 3TO 00yCJIaBIMBAET MCIIOIH30BAHUE
WHTEPBBIOMPYEMBIM TIACTOB 0CO00 JIEKCHKH, KOTOpasi TAK)KE MTOCBS-
miena ero npodeccun. Hampumep:
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— JIEKCHKa, 3aTparuBarolias My3blKaJIbHbIC XaHpbl: [ can honestly
say that I didn 't set out to make a trance tune.

— My3bIKaNbHOE oOopynoBanue: Right at the start, when I was
about 13 or 14, [ only had an Amiga 500 Plus running a bit of tracker
software called OctaMED.

— OpeH[Ipl, KOTOpbIe MPOU3BOAAT MYy3bIKaIbHOE 00OopynoBaHue: /
moved up to an Amiga 1200 and, at Christmas, persuaded my parents
to get me my first keyboard... a KorgMS5.

— HAMMCHOBAHMS UCTIONTHUTENICH U WX TieceH: [t might sound strange
taking advice from Tiesto but he knows what he s on about. 1t s still sounding
quite epic, but that whole I’'m Not Alone thing has been done to death.

—Ipoyast IEKCHKa, KOCBEHHO CBsI3aHHAas ¢ Mpodeccreil MHTEPBLIOU-
pyemoro: Then, three people - my future manager and two publishers -
happened to send one of my tracks to EMI publishing in the same week

[TomMuMoO JEeKCHKH, CBSI3aHHON ¢ MPOEeCCHOHANBHOMN AesTeNbHO-
CTBIO, MY3bIKAHT yIOTPEOIISIET JIEKCHUKY, 3aTPArMBAIOIILYI0 0COOBIC KYITb-
TYPHBIC peajuu: Ha3BaHUs Terne(OHHBIX MPUIOKEHHUH, YIHUII, PETHOHOB
u T. 1. Hanpumep: You know you tweeted that picture of stuff you ’d stuck
on the wall using No More Nails?

Ynorpebnenne HHTEPBHIOMPYEMBIM 0CO00H IEKCUKH TpeOyeT 1 0Co-
0oro nmoaxo/a K ee nepeBoy. Bo-mepBrIX, mpu nepeBoae NOPTPETHBIX
HHTEPBbIO HEOOXOIUMO HCIIOIb30BaTh CTPATETHIO TIEPEBOJIA, BKITIOYA-
IONIYIO B ce0sl UCTIOJIb30BAHME BHEITHUX MCTOYHHKOB, TEMATHICCKHX
pecypcoB, e4aTHBIX U3AaHUH U T. JI.

Kpome 3T0r0, npH neperojie CrenuaibHOr0 My3bIKaIbHOTO 000py-
JIOBaHHS TIEPEBOIYHMKY MTPUXOJUTCS MCIIOIB30BaTh TAKOW IepeBoIve-
CKHI TIpueM, Kak J100aBIeHHE 71l TOTO, YTOOBI 00JIETYNTh IOHUMAaHHUE
HWHTEPBBIO YUTATEISIMH, YTO, B CBOIO OUEPE/ib, MOXKET CO3/1aTh Ooliee
TIOJTHOE TIPENICTABIICHUE O JaHHOW auaHOocTH. Hanpumep: But I have
been pulling a few vintage bits of kit off of the shelves too. Things like
an old [Roland] Juno-106 and a Korg MS20. — Ho 5 docmaro ¢ nonox
u mo, yem nonv3osancs pauvuie. Hanpumep, cmapuvle cunmezamoput
Juno-106 u Korg MS20.

UtoObI n30exKaTh HEMOHUMAHHUS TEKCTA PYCCKOSI3bIUHBIM YUTATEIICM, B
0COOBIX CITy4astx, KOTjia My3bIKaHT YIIOTPeOIIsUT Ha3BaHUsI Y3KOCTICIIUAIb-
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HOTo 000pyI0BaHMI, HEM3BECTHOTO YUTATETIO, IAJIEKOMY OT MY3bIKJILHOM
npodeccun, He0OXOANMO HUCTIONB30BATh MIPUEM JIOTHYECKOTO Pa3BUTHS,
MPU KOTOPOM TEKCT OPHUIHMHAJA M €r0 MEePEeBOJL JIOTHYECKH B3aMMOCBSI3a-
HbL. Hanpumep: «Immediately, that will change the feel of a sound, because
you 're not sampling right across the whole keyboardy — «36yx cpaszy nau-
Hem B0CNPUHUMAMbCS NO-OPY20MY, HOWOMY YO 3a 00pazey, 0bino 631mo
36yuanue moibKo HeKOMOPLHIX KIaGUUi CUHINE3AMOpay.

Takum 00pa3zoM, MOJKHO CJIeNaTh CIEAYIONINN BBIBO: TOPTPETHOE
HWHTEPBBIO — 3TO TUI UHTEPBbIO, HAMPABJICHHBIA HA PACKPBITHE OMpe-
JeTICHHOM JINYHOCTHU 4Yepe3 HEKOTOpbIe Cephl ee NeSITeIbHOCTH, YTO
HEn30eKHO MPHUBOIUT K YIOTPEOIEHNIO HHTEPBHIOMPYEMBIM OCOOBIX
IUTACTOB JICKCHUKH, YTO, B CBOIO OYepellb BIMSCT U Ha CIEUUPHUKY €ro
MIEPEBO/IA, a TAKXKE MOXKET BBI3BATH HEKOTOPHIE CIIOKHOCTH IIPH Iepe-
Jlage, pemarb KOTOphIe HE0OXOANMO OMpeeIEHHBIM 00pa3oM.
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